Greetings Matrics and Grade 11s

Please access the following past English papers and use them as practise for your Pre-
Prelims, Prelims and finals. The link is https://www.ieb.co.za/pastiebpaperslibrary. Time
yourselves and use the guidelines to help you to mark your answers. Treat the poems that
are not part of your syllabus as unseen poems and attempt to answer them too. We will go
through the solutions together when we return to school. If you need to discuss any
concerns that you may have, e-mail me at bcmargolisl3@telkomsa.net or call my on
0837492494,

Kind regards

Mr Margolis

Grade 11 English Work to be done between 20/4 7 28/4/ 2020
Tuesday, 21/4 (Day 7) Periods 4,5 & 6:

Please ensure that the answers to these questions and the creative writing essay are
completed by the time you return to school. Should you require any assistance, you are most
welcome to contact me at: 083 749 2494 or bcmargolisl3@telcomsa.net

POETRY: Answer the questions on the following poems that we studied during the first term.

Refugee Blues

1. What expectations does the title of the poem arouse in the reader? 3)
2. Who is the speaker addressing in the poem, and what is suggested about the
relationship? (2)
3. Transcribe the rhyme scheme of the first three stanzas of this poem, using the
form ABAB. D
4. How is the sense of musicality created in the poem? Refer to the poem to
substantiate your response. 2)
5. Describe the overall tone of the poem, drawing on the evidence from the text
from the text to substantiate your response. (2)
6. Comment on the way nature is described in the poem, and the effect of this
portrayal. (4)
Comment on the effectofthe r epet i ti on of the word(@bonl ybéb
How does the use of a refrain develop the theme of the poem? 2)
What derogatory stereotype about refugees is referenced in line 14? Q)

10.Provide an adverb or an advaee20)ithatfitsiphr ase for
this context. Q)

11. Identify the punctuation mark at the end of every second line in each stanza,
except stanzas 5 and 8, and comment on its effect in this context. (2)

122Suggest a synonymous phrase for o6to 43Hnd frobd

13. Describe the mood evoked by the stanza, and comment on what the reader is
left feeling by the message it conveys? 3)

My Last Duchess

1. Using the correct symbols, attempt to rewrite the first two lines of the poem,


https://www.ieb.co.za/pastiebpaperslibrary
mailto:bcmargolis13@telkomsa.net
mailto:bcmargolis13@telcomsa.net

indicatingst r essed symbols (Yy), unstressed@symbol s

2. Based on the previous question, identify the type of meter used in these lines
and comment on its effect on the verse. 2)

Provide a synonym for the word dbdearndl3t o (I i

Of what misconduct is the Duchess accused by the speaker, and to what
transgression against her husband does the speaker imply this behaviour led?  (2)

5. Describe the character of the speaker, drawing on evidence from the text to
support your answer. (6)

6. Identify the punctuation used in the lines 22 and 32. Explain its purpose in the
context of the poem, and comment on the way its usage conveys or changes the
intention of the speaker. 3)

7. What does the Duke mean when he observes thatitwas o6 as i f she ranked
My gift of a nine-hundred-years-ol d name / Wi th any3pdyds gi ft

and what does the remark suggest about his values and those of his late wife?  (2)
8 Why might it be considered i rtoostoopc t hat t he

(line 43) and let his wife know her behaviour was upsetting him? (2)
9.1l n your own words, explain the meaning of
all smiles stopped together. (6)
10. Paraphrase lines 491 53. (4)
11. How does the poet use framing to develop the theme of the poem? 2)

A frame story (also known as a frame tale or frame narrative) is a literary
technique that serves as a companion piece to a story within a story,
where an introductory or main narrative sets the stage either for a more
emphasized second narrative or for a set of shorter stories.

Thursday, 23/4 (Day 2) Period 8, Friday 24/4 (Day 3) Period 3, and Monday, 27/4 (Day 4)
Period 4:

THE GREAT GATSBY: Answer the following questions on your set work.
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Chapter 1.:
1. Expl ain, referring to Gatsby, the significan:
AnWhenever you feel Il i ke <cr i taltbdpsopleigtheany one '
world havenét had the advantages that youdve

2. What effect has the above statement had on
attitude to him? Why is this important in The Great Gatsby?

N i

3. In this chapter, Nick describes Gatshyas fihavi ng somet hindg gor geol

what according to the paragraph does that entail?
4. Write brief notes on what you have | earnt

5. What do you | earn about Daisyo6s chhat acter
extent are they different from one another, and to what extent similar?
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6. Describe the atmosphere created in the penultimate paragraph of this chapter. What
do these descriptions suggest about the narrator? And about Gatsby?

7. What is the significance of the green light?
Chapter 2:

1. How does the description of the valley of the ashes support the nature of events
which follow?

2. Write brief notes on the main aspects of:
a) Tombs character as it has been revealed up
b) Wil son6és character.

c) Myrtlebds character.
Substantiate your answers.

3. Read the paragraph starting with AThe |l ittl e
name. 0
a) What does this suggest about the people gathered there?
b) How does it form a link with the next chapter?

Chapter 3:

1. Comment on the nature of Gatsbybs party. What
about his guests?

2. Comment on:
Ailt was testimony to the r omanvweiewhispggsec ul ati o1
about him from those who had found little that it was necessary to whisper about in
this world. o
a) What gave rise to this comment?
b) Why do you think that there is some amount
c) Why would people whisper rather than say out loudly?

3. With whom does Nick meet up in this chapter? What do you make of her character?
Why does Nick find her interesting?

4. CommentonOwl-Ey es & excl amati on:
Altéds a bona fide pi ecaismbKnewpwheénnotstepdooinat t er €
didnét cut the pages. 0

5. How i s the mystery about Gatsbyobdés past deepel

6. What i s suggested about the Owl Eyesd car ac:
a mere description of a wreck? How is this theme developed later in the chapter?

7. Just before the break, there is a descriptiol
after the party.
60A wafer of a moon was shining over Gatsbyos
and surviving the laughter and the sound of his still glowing garden. A sudden
emptiness seemed to flow from the windows and the great doors, endowing with
complete isolation the figure of the host, who stood on the porch, his hand up in a
formal gesture of farewell.
How does thisaddtothereader6 s per ception of Gatsby in the

Chapter 4:
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this chapter.
Examine the character of Gatsby as revealed in this chapter.
Briefly consider the significance oftheep i s o d e
when their car passes the hearse and the limousine.
Dai syds character
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VERNEY COLLEGE

GRADE 11
ARGUMENTATIVE WRITNG
TIME: 2 Y2 Hours MARKS: 30
ASSESSOR: Mr B C Margolis MODERATOR: Ms J Van Bebber

Name & Surname:

Instructions

x  Write your NAME & SURNAME at the top of the cover sheet where specified,
as well as on your answer paper.

x  Write the number and the topic that you selected from the options listed on
the following page, at the top of your essay.

X Your essay must be 600 words in length. It must not exceed 700 words or you
will be penalized.

x  Write down an honest count of number of words that you have used in your
final draft.

x Your mind-map, first draft and final draft must be submitted. All three items
will be marked.

x  Carefully read the comments that your teacher has made on your mind-map
before you write your first draft of the essay.

x  Ensure that you edit your first draft with great care. Use your dictionary and
your thesaurus.

x Before you recommence with the writing process, refresh your memory with
regard to the requirements of the argumentative essay, by consulting the
pack that you received from your teacher.

x  Be sure to consult the Self-assessment check list on page 7 of your pack, as
well as the rubric that is on page 2 of this paper, so as to ensure that you
have met the necessary requirements to make a success of this essay.



Good luck!

l

TOPICS:

1. Is buying a lottery ticket a good idea?

2. Is a highly competitive environment good or bad for studying or working?

3. lIsittrue that life 100 years ago was easier?

4. What is cultural shock and how does it i mpacHt
cultures?

5. Should working moms be given special privileges?

6. Is being expelled or fired a suitable punishment for cyberbullying?

7. Can humanity get rid of the internet and continue developing?

8. Will paper money be substituted by electronic money?

9. lIs it fair to control the time a teenager dedicates to playing computer games or using
the internet?

10. Should people use animal tested drugs and cosmetics to protect themselves from
dangerous consequences?

11. Should torture be acceptable?

12.1 s it ethical to tell someone el sebs secret
(for example, if you discover that your friend has been cheated on)?

13. Do beauty pageants influence the values of society in the wrong way?

14. Will the creation of artificial intelligence which can regulate itself lead to human
extinction?

15. Are cell phones really dangerous?

16. Should adults be responsible for their elderly parents? Should they be obliged to help

them?
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ARGUMENTATIVE ESSAY RUBRIC

Criteria ARGUMENTATIVE ESSAY
Level 7 (8@ 100%) Level 56 (60¢ 79%) Level 34 (40¢ 59%) Level 1¢ 2 (0¢ 39%)
Introduction (4¢5) (3¢3,5) (2¢2,5) (0g15)

An excellenintroduction which
is original and expresses the
line of argument which the
learner intends to take
succinctly and convincingly.

The learner has provided a
clear introduction which
signposts his/her viewpoint
effectively.

The leaner alludes to the
argument but his/her position
is unclear. The learner has nq
provided an explicit statemen
to explain his/her viewpoint.

Learnemakes little or no
effort to introduce an
argument. The

introduction is vague and
rambling and the focus of the
essay is unclear.

Quality of argument

Level 7: (16 20) The
argument is sophisticated,
lucid and though{provoking.
The research is skiltyl
incorporated to convince the
reader of the credibility of the
argument and is fully
sustained.

Level 6: (14 15,5 The
argument is clear and has
substance. There is very little
deviation from the line of
argument and the research is|
relevant and subsintiates the
tSINYSNRa @i$s
convincingly.

Level 5: (12, 13) The
argument tends to be
adequate or pedestrian. The
learner has responded to the
question but the line of
argument lapses in places an
the research needed to be
used more successfully to
ddzoadlyiaalrds
viewpoint.

Level 4: (%;11,5)The
line of argument is mediocre
and is not sustained. The
learner has tried to
incorporate appropriate
research into his/her
argument but this is poorly
synthesised.

Level 3: (& 8,5)The
argument is superficial and
there is little evidence of
relevant research to
substantiate the argument
and convince the reader.

Level 2 (& 7) The
argument is vague. The
£t S NYSNRa
incorporating of research is
inadequate and convey
insufficient understanding of
the topic.

Level 1 (@; 5,5)
Some ideas relating to the
topic are evident, but they are
almost completely
undeveloped. No evidence of
research is discernible. The
tSENYSNRE tAYy
fragmented and lacks both
clarity and conviction.

Structure

Level 7 (810)Crisp,
clear structure which enhances
the overall argument. The
structure allows for an
effortless reading, and
understanding, of the essay.
The cohesion of the essay is
excellent.

Level 5 6 (6-7,5)The
structure is logically
developed and the links
between paragraphenhance
the overall coherence of the
essay.

Level 34 (4¢ 5,5)The
transitions between
paragraphs are often
awkward. However, there is g
sense of overall progression i
the structure and there is
evidence of cohesion.

Level 1-2 (0-3,5) The
structureis haphazard and
the reader has difficulty in
Fft2sAy3 GKS
thought. The essay is written
in a very loose and random
manner.

Appropriateness of register an|
correct use of language
conventions

Level 7: (& 10)Highly
competent use ofanguage
conventions and excellent
understanding of register
displayed.

Level 6: (7%2)
Competent, at times
impressive, use of language
conventions and appropriate
register but this is not always
sustained.

Level 5: (& 7) Average
response. Pedestrian, but no
seriously flawed. Mostly
accurate use of language
conventions.

Level 4: (% 5 ¥2)The
candidate displays knowledgg
of the appropriate
conventions, but there are
lapses in the correct register
as well as errors in th
accurate use of language
conventions.

Level 3: (4 4,5)The
candidate tried to apply
conventions, but the product
is flawed. The
register is either incorrect
OR inadequately
sustained and there is
frequent misuse of
correct language
conventions

Level 2: (% 3 ¥2)The
register is
inappropriate and there is
very little evidence of
language conventions being
applied correctly. The
incorrect use of language
conventions is distracting witt|
numerous flaws in grammar
and punctuation.

Level 1: (G&; 2,5)No
evidence of language
conventions being applied.
Inability to use correct
register.

Communication marred due
to serious flaws in grammar
and punctuation.

Bibliography

(4¢5)All
sources are
acknowledged and properly
referenced.

(3¢ 3,5)All
sources have been
acknowledged and the
referencing to the sources is
correct except for one or
two instances.

(2¢ 2,5)Most
sources have been
acknowledged but the
format of the sources in
the bibliography is not
always correct.

(0¢1,5)No
bibliography or bibliography
is inaccurately documented.

Total: 50 Comment:

Signed (assessor)

Moderated:

Feedback to the learner:



AFRIKAANS
Day 2-23.4.2020

Period 1,2 : GedigTouloper

Day 3-24.4.2020
Period 1,2,4 : GBAAanvaarbare GedragBl. 56
Taalstrukture- Bl. 53,54,55

Afgryslike Laaste Dadl. 65- 68

Day 4-27.4.2020
Period 2,3 : GBAVerdrink of VerdowingsmiddetslI. BI.68 70

Taalstrukture- Bl. 73- 76

Day 5-28.4.2020
Period 2 : GBAVerbetering- Leesbergrip BI.56

Taalstrukture- Bl. 53-55



22 April

30 April

1 May

4 May

GRADE 11 LIFE ORIENTATION
DAY 1:  How does democracy work?

Do Quiz
Do questions in Green blockon paper
Read colour blocks

Democratic Structures.

Watch video

Answer questions-2 Write questions out and answer them.
Print page 5 and paste it in.

Do questions below notes.

DAY 7: Critical Thinking
Section 3

-Read definition, multiple perspectives
- Do exercise no-B
- Watch video

DAY 1

Challenges of critical thinking
-Do emotional distance exercise
- Do Intellectual journal

DAY 7
Read Cognitive dissonance
Echo chamber
Ego centrismi do exercise
Self Leadership : Read and complete Mob activiy



Grade 11 Accounting

Right, GradeimQa s 42 ¢6KSNB RAR 6S FAYyAaAK 2FF FNRY
how to compile Note 7 and 8 and how it relates to the Appropriation account.

Cool!
[ SGQa NBGAAAG GKS ! LIWINBLNARIFGAZ2Y | O02dzy iy

| have used simple, unrealistic figures just to slymu how things work, in the example
below, only Partner A receives a bonus, remember, not all partners have to earn salaries
and receive bonuses and partners share profits and losses equally.

Dr Appropriation Cr
30 Salary 150 30 Profitand 1 000
Partner A loss
Salary 100
Partner B
Bonus 40
Partner A
Interest on 30
Capital
Partner A
Interest on 20
Capital
Partner B

1 000 1 000

The yellow refers to the Primary distribution of profit, this must be paid first, can
you see that the total of th@rimary Distribution is R340 (R150 + R100 + R40 +
R30 + R20)

t



The bluerefers to the Secondary distribution of profit, this is essentially the

partners profit share in the business whereas the Primary distribution is money

earned by the partners for services rendered. For us to get the Secondary
distribution, we take the Proit and Loss RD00 and subtract the Primary

Distribution R340, Therefore RID0¢ R340 = R660, this is then divided between

GKS LI NIySNB SldzZffe 06SOlIdzasS (KIFIGiQa K2g

Ok, so now that you understand how the Appropriation account works,deé how it
morphs into Note 8!

Right, so below is how Note 8 looks, | want you to follow the numbers and the colour to see
how similar it is to the Appropriation Accour8o, if you can do the Appropriation, there is
no excuse about not being able to cqiete Note 8.

Partner A Partner B Total
1 000
Partners salaries 150 100 250
Interest on capital 30 20 50
Partners bonus 40 - 40
Primary distribution of pydfits 220 120 340
Secondary distributiorf of profits

Ok, so now we add the Primaaynd $€condary distribution togetheand this must add up to
the Net profit from the“lIncome Statement (R550 + R450 8@RY), if it does not then you
need to check fopan error atthis early stage.

Ok, soletspdw look atdraywid > £ SGQa al & OGKFaG tIFNIYySN ! KI
Partner B’had R12 worth of Dfawings.

To get our Retaingd income for the year we take the Partners total earnings and subtract his
5Nl g Ay 3Jax Yt I NIy SQ\RAS5 =IR63%) adllt NG ySiNI ¢ Qat Od & So W
(R450¢ R12 #'R438)

Retained incomg at the beginning of the year means the opening balances on the Partners

current accounits, thiswillbe inthe PRreR2dzA G YSYy G GNAFf ol fF yOST NEX
balance, yod need to putin ().

This nowshows you your closing balance on the Partners Current accounts, the red basically
shows you a summary of the Partners Current account and the very last figure in purple is

what gets transported through to the Balance sheet.



Note 7:

Thisnote is nice and straight forward

Partner A Partner B Total
Balance at the beginning of the year 200 300 500
Additional capital contribution - 20 - 20
Withdrawal of capital during e year| - (10) (10)
Balance at the end Wyear 220 290 -

Opening balang n Partners Capital accounts found in thagjtstment trial balance.

ractions of capital throughout the year.

Closinp I t  yOSa 2y tIFNIYSNAR /FLAGEE | O02dzyiad ¢ K
to the Balance Sheet.
Cool, work through these two notes while together with your other notes to the Financial

Statements, any issues please do not hesitate to get irhtaithh me via email,
1980danielellis@ gmail.com or whatsapp, 6207.



Good day grade 11s

I hope that you are all keeping well and healthy and most importantly, safe and sound.

Attachedis some work that you need finish by the 30th of April.

Please can you send me images of your complete painting by tomorrow 17 April.

Next week please expect to start on a new practical task. | knowdgonot have a canvas. so here
is what you can do in the meantime:

Use a ceazal box that is approximatekd in size.

Neatly cut out the 2 larger rectangles.

You can use the other 2 sides to mix paint.

Paint yourarger rectangles on the cardboasile with white paint.
Try and make it as smooth as possible.

And there you havé a 'canvas'

Warm Regards

Solange Sewart



Impressionis

Edgar Degas French Impressionism Oil Painting Nude Woman Bathing



Photography and Art

Imagine you are an artist. Go ahead.
Grab some paints and a beret; get
into the artistic spirit. Very nice. Now
you are an artist, and your success
comes from the fact that you are able
to present the world around you
through your paints and canvas.
People come to you to buy
landscapes. They come to buy
portraits. They come for scenes of
daily life. And then, uh-oh,
somebody goes and invents
something that can capture any
image, any time. That device is a
camera.

In the 19th century, artists were suddenly faced with this
problem. Photography could produce an exact, scientific
copy of reality and this threatened the essence of what it
meant to be an artist. So what do you do? Like anything
facing possible extinction, you adapt.

Impacts of Photography

As an artist in the 19th century, witnessing the rise of photography, you begin exploring
the application of this style to painting. After all, you're an artist, you can draw
inspiration from anywhere. One thing that becomes apparent is that, to people of the
19th century, photographs represent reality and are used to capture all of reality,
including the daily lives of average people. Photographs cannot take pictures of the
past, so they only focused on what was current, visible, and tangible. As an artist, you
beqin to do the same. And you're not alone. Artists at this time developed a fascination
with that which could be seen and experienced. No history. No mythology. Scenes of
daily life and average people involved in daily enjoyments and average lives.

As an artist, you start paying lots of attention to daily life. But how should you represent
it? Photography managed to help generate another sentiment about art: it should try
to capture a single moment. That's what photography does, right? It perfectly
preserves a single moment, fixed in time.

Just look at this famous series of prints from 1878 by Eadweard Muybridge called
Horse Galloping (page 3). These photographs were taken to resolve the debate about
whether or not all four hooves of a horse leave the ground at the same time while it is
running. This is what photography meant to people, a way to stop time and discover
truth within a single moment. As an artist, you love this idea and you strive to capture
not just daily scenes but also daily moments.
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Eadweard Muybridge, 1878, Horse Galloping

Impressionism and Art

Now, so far, we've talked about the things in photography that you like as an artist.
But, you are a painter and you are trying to create artwork that is important, so it needs
to be unique, different from photography. This leads you to the style of Impressionism,
an artistic style that offered an alternative to photography, searching for truth within
a single moment but not as a fixed point in time.

Impressionists used painting to do what photography could not. You see, photographs
capture the visible, immobile facts, but they do not capture the essence of the
moment. That sounds very artsy, doesn't it? Here's what | mean: Impressionists did
not want to represent a fixed moment in time, they wanted to create the impression
of a moment passing through time.

To do this, Impressionists used techniqgues that were unavailable to photographers,
namely colour and texture. Their colours, applied in thick brushstrokes (impasto),
captured the feel of light and atmosphere. Their brushstrokes created a scene that
feels fleeting, changing, in motion.

Look at these paintings to follow. The closer you get the more difficult it is to
understand. The subject is best seen from a distance not from up close scrutiny. You
are given an impression of the subject as if only seeing it for a moment while passing
by. It is a single moment but captured very differently than photography.




So, as an artist, as an impressionist painter, you have been very influenced by
photography. In some senses it inspires you to seek truth by capturing single moments
of daily life. On the other hand, photography poses a risk of over shadowing painting
S0 you need to prove that painting can still offer a glimpse of reality that photography
cannot.

ot

A New Movement

They were the rebel artists of the 1870s. They refused to conform to the rigid academic
standards of painting put forth by France's Académie des Beaux-Arts. Therefore, their
work was not accepted at Paris' sole art exhibition, the Salon, which was judged by
the members of the Académie according to the accepted standards. So, they struck
out on their own, and in doing so, they started a new movement in the art world:
Impressionism.

In 1874, a group of 30 of these artists decided to open their own exhibition. Among
the works up for exhibit were paintings by such artists as Claude Monet, Edgar Degas,



Camille Pissarro, Alfred Sisley, Berthe Morisot, and Auguste Renoir. Although some
of these names are familiar to the modern era, these artists were relatively unknown
at this point and certainly not well accepted by their contemporaries in the art world.
In fact, their exhibition didn't exactly draw crowds. It was mostly ignored, but they didn't
give up. The group sponsored seven more exhibitions through 1886, and soon art
collectors began to sit up and take notice. Paintings began to sell, and the group
established its own place in the Paris art scene.

A New Name

At first the society didn't name their new movement. They simply wanted to exhibit and
sell their work, not label it. Art critic Louis Leroy actually came up with the name
'Impressionist’ when, critiquing the 1874 exhibit, he remarked that the artists'
paintings looked unfinished, like they were just sketches or impressions rather than
completed works of art. Rebels that they were, the artists latched on to the label and
embraced the idea of being Impressionists.

A Painting with a Lasting Impression

When you think about the word 'impression’ what does it mean to you? Maybe it's a
feeling you get about a person or an idea you get from reading a magazine article or
book. In the 19th century, the idea of giving an impression of something took on a
whole new meaning. Artists looked for ways to be new and different in a world that
was industrializing and becoming somehow more the same as mass-produced goods
replaced handmade crafts. One of the most notable French painters of the late 19th
century, who really took this idea of being different to heart was Claude Monet. His
painting Impression, Sunrise, created in 1872, changed the way society viewed

painting.

New Technigues, New Materials

Impressionist artists experimented with several new techniqgues and materials that
became defining characteristics of Impressionism. First off, they deliberately left their
paintings looking unfinished, at least by current artistic standards. Instead of painting
detailed scenes with sharp edges and defined shapes, they tried to express their
visions of particular moments in time, moments that were always fleeting and subject
to the artists' changing perceptions. Impressionist paintings sometimes seem a bit
fuzzy and undefined, like a photograph that captures the subject in motion.
Impressionists achieved this look through various brush techniques.

They used short, quick brushstrokes that touched colours to the canvas in little
comma-like shapes one after another. Sometimes, they didn't bother to use a brush at
all, applying paint to the canvas directly from the tube.

Colour became another major focus for Impressionist artists. They tended toward
bright, pure colours that seemed to jump off the canvas in their boldness and strike
the viewer with their intensity. Vividness was key, and Impressionists loved to use
vibrant blues, greens, and yellows. In fact, they even enjoyed playing with new
synthetic pigments, like ultramarine and cerulean blue, and they rarely mixed paints




together, which tended to diminish the intensity of the colours. They preferred to
allow colours to blend in the eye of the viewer instead.

Finally, Impressionists were nearly obsessed
with capturing the effects of light. They
hauled their easels, canvases, and paints
outdoors to work en plein air and directly
observe natural light and shadows, which
they then attempted to render in their
paintings. Impressionists also paid close
attention to phenomena, like reflections of the
sun on the water, moving clouds, and swirling
fog, which they incorporated into their works
in creative and fascinating ways.

New Subject Matter

Impressionists didn't limit themselves to new
. A techniques and materials. They also focused
Pt P on new subject matter, namely, modern
people, modern life, and modern places. Impressionist paintings tend to show
ordinary people engaged in the ordinary activities of daily life. Artists captured
scenes from cafes, theatres, beaches, and resorts. They depicted dancers rehearsing,
people enjoying lunch, a family boating on a lake, workmen engaged in their tasks,
and even a couple strolling down a Paris street in the rain. Some artists, particularly
female artists like Berthe Morisot and Mary Cassatt, even chose to focus on the
ordinary lives and activities of modern women.

Impressionists were also committed to showing modern places just as they were.
Artists painted landscapes without hiding the railroads and factories that dotted the
countryside. They also concentrated on depicting Parisian buildings, streets,
neighbourhoods, and public places, many of which had been recently renovated after
the destruction brought on by the Franco-Prussian War.

Emotions to Guide the Painting's Interpretation

Unlike other styles of painting popular in the 19th century, such as Realism and
Romanticism, Impressionism's goal was to show the feelings and emotionsd the very
impressions of a moment in time. The Impressionists also wanted to allow the viewer
to interpret the emotions being shown. Most of the Impressionists also had paintings
that were rejected by the Paris Salon, the government body that determined what
paintings were considered art in France from the 1600s to the dawn of the 20th
century.

The Artists of Impressionism
Let's meet a few of the rebel artists who were part of the Impressionist movement.



Claude Monet Legacy

Claude Monet was known for his en plien air and landscape painting. He allowed
nature to guide his colour choices which could make for some interesting and unusual
colour combinations.

Claude Monet (November 14, 1840 i December 5, 1926) was a founder of French
impressionist painting, and the most consistent and prolific practitioner of the
movement's philosophy of expressing one's perceptions before nature, especially as
applied to plein-air landscape painting. The term Impressionism is derived from the
title of his painting Impression, Sunrise.

Claude Monet's Impression, Sunrise was not well-received by art critics in his time. He
believed it was mainly because they failed to understand the point he was trying to
make with the painting about the contrast between the peace in the foreground of the
painting and the industrial chaos in the background.

Impression, Sunrise

Taking a look at the painting, Impression, Sunrise; one needs to study its colours and
composition and think about what emotions are being shown in the painting. When
you look at the painting, what do you see?

The contents of the painting show a morning in the Port of Le Havre in France. The
sun is rising over the port as three ships in the foreground try to capture our attention
away from the many anchored ships in the haze in the background. The blues and
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greys throughout the painting reflect a sombre mood, which is literally being cut apart
by the orange of the rising sun, which brings new life to the port.

The colour character of this painting relies on the opposition of complementary or
near complementary - orange and blue. In the top left a brown (a mixture of the same
orange and blue) gives a linking colour note. The composition, though simple, like that
of most Impressionist paintings, is nevertheless dramatically effective. The indistinct
forms of the port run across the canvas, and a diagonal from the left edge through the
three small boats emphasizes the positioning of the orange sun, while the middle small
boat repeats the sun's position in the alternative quarter. The effect is a dynamic
balance in which the reflection of the sun in the water enlivens the scene.

The ships in the background create a sense of depth for us, while the fact that we can't
really make out the people on the boats in the foreground adds to this idea that the
painting is supposed to be an impression of how the port feels in the morning and not
an actual representation of the port on any given day. The small, short, dot-like brush
strokes allow Monet to quickly capture this changing scene and give us an even
greater sense that the moment is not permanent.

Camille Pissarro
Camille Pissarro a printmaker and teacher exhibited his work at every expressionist
exhibition.

Alfred Sisley

Alfred Sisley focused mostly on landscapes but unlike Monet, usually confined himself
to normal light conditions and colours.

Edgar Degas




Degas was born in Paris, France, the eldest of five
children of Célestine Musson De Gas and Augustin
De Gas, a banker. The family was moderately
wealthy. At age eleven, Degas (as a young man he
abandoned the more pretentious spelling of the
family name) began his schooling with enrolment in
the Lycée Louis-le-Grand, graduating in 1853 with
a baccalaureate in literature.

Edgar Degas was committed to painting everyday
life and he painted everything from rehearsing
dancers to horse races to men working in a cotton
office.

Degas is often identified as an Impressionist, an
understandable but insufficient description. Impressionism originated in the 1860s and
1870s and grew, in part, from the realism of such painters as Courbet and Corot. The
Impressionists painted the realities of the world around them using bright, "dazzling"
colours, concentrating primarily on the effects of light, and hoping to infuse their
scenes with immediacy.

Technically, Degas differs from the Impressionists in that, as art historian Frederick
Hartt says, he "never adopted the Impressionist colour fleck", and he continually
belittled their practice of painting en plein air. "He was often as anti-impressionist
as the critics who reviewed the shows", according to art historian Carol Armstrong;
as Degas himself explained, "no art was ever less spontaneous than mine. What | do
is the result of reflection and of the study of the great masters; of inspiration,
spontaneity, temperament, | know nothing." Nonetheless, he is described more
accurately as an Impressionist than as a member of any other movement. His scenes
of Parisian life, his off-centre compositions, his experiments with colour and form, and
his friendship with several key Impressionist artists, most notably Mary Cassatt and
Edouard Manet, all relate him intimately to the Impressionist movement.

The first part of the 187006s saw Degas
with human forms he soon revealed his passion for contemporary subject matter,
becoming a specialist on the dramatic world of ballet and theatre. The artist gave us
on his paintings several secret glimpses into rehearsal studios. The viewer generally
hides with him, in the shadows, wat ¢ hi n g {ihe-keyloled( this is known as
voyeurism) the fluid movements of the slim, supple limbs and graceful bodies of the
young ballet dancers. | T 7 o PFER

Edgar Degas
Woman in her Bath,
Sponging her Leg
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The Dance Class 1873-7 o

Degas has depicted the dancers from unusual angles and viewpoints often painting
glimpses either from stage or backstage in a style quite radical for those times. On this
particular painting Arhe Dance Classo he shows us two dancers waiting to be
assessed by ballet master Jules Perrot. Degas prepared assiduously by making
numerous drawings of dancers posing for him in his studio. His lively brushwork and
light, bright colours were typical of the Impressionist movement. Their use of colour
was partly influenced by Japanese prints, in what it was called in France by Japonism
which also made dramatic use of the i c wtf f 0 ¢ o m@g wheretthe subject is
chopped off at the frame 1 that Degas deploys so cleverly here and throughout his
work.

Degas, was also heavily influenced by the early years of photography and by
overturning traditional compositional rules. This work looks like a snapshot but it is
meticulously planned, with the eye drowned instantly to the arresting foreground group
of two dancers before being taken into the picture by the receding floor planks. Degas
admired the Dutch School and here shows the same ability to combine both traditional
and modern approaches giving a new status to everyday life.







